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THE RESEARCH PROGRAMME

Since 2000, the Achac Research Group and its partners have developed a research programme focusing
on the study of stereotypes and representations of the Other based on the theme of “Human zoos”.
The theme has been explored at various international conferences that have taken place, for example in
Marseille in 2001, at the Arab World Institute in Paris in 2001, as well as in London in 2008, at the Musée
du quai Branly in Paris and in Lausanne in Switzerland in 2012.

This train of thought was consummated when the book “Zoos humains. De la Vénus hottentote aux reality
shows” (Human zoos: from the Hottentot Venus to reality shows), was published in French by Editions
La Découverte in 2001, and supported by a documentary produced in partnership with the French and
German television channel, Arte, in 2002. A year later, in 2003, the book was published in Italian (Zoo
umani. Delle Venere ottentotta ai reality show) by Ombre Corte. Then in 2008, a second, updated edition
of the book was published in English “Human Zoo, Science and Spectacle in the Age of Colonial Empires”
by Liverpool University Press, followed by a third project during which a German version was released
in 2012 (Menschen Zoos. Schaufensten der Unmenschlichkeit), edited by Le Crieur Public.

Following on from the programme of research and the various publications, an updated version of the
book was released in 2011 in the form of an anthology under the title “Zoos humains et exhibitions
coloniales. 150 ans d'invention de I’Autre” (Human zoos and colonial exhibitions: 150 years of inventing
the Other), published by Editions La Découverte. This volume brought together over 40 contributions
from leading experts on the subject. At the heart of current events and issues relating to identity, the
subject was further explored in the exhibition entitled “Exhibitions. L’invention du sauvage” (Human
Zoos: The Invention of the Savage) held at the Musée du quai Branly from 29 November 2011 to
3 June 2012, as well as in the exhibition catalogue copublished by Actes Sud in both French and English.
Taking the project one step further, and following on from the exhibition staged in the Jardin
d'Acclimatation in Paris, a touring exhibition was organised to reach out to a wider public, displaying a
collection of remarkable posters, original documents and unpublished archives.
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AN INCREDIBLE, FORGOTTEN HISTORY...

For over a century, from the Hottentot Venus in 1810 to the Second World War in 1940, the colonial
exhibition industry fascinated more than one billion, four hundred million visitors and put on display
between thirty and thirty-five thousand people throughout the world. Such human exhibitions sought
mainly to make a distinction and establish a hierarchy between the supposed “civilised people” and
the so-called “savages”. It was also, more often than not, the first visual contact, the first encounter
between Them and Us.

The Achac Research Group along with the Lilian Thuram Foundation: Education Against Racism, as
well as all their partners and the group of researchers and academics brought together for the
programme, seek to explain through a programme of touring exhibitions the way in which prejudice
has taken hold in today’s society. It is a past that must be deconstructed and understood so that, in
the world of tomorrow, the colour of a person’s skin or their culture can no longer be a reason for
rejection or discrimination.

Organised around twenty or so panels, the exhibition “Zoos humains. L’invention du sauvage” (Human
zoos: The invention of the Savage) is vividly illustrated by over 300 different types of reproduced
documents (posters from various collections, paper documents or souvenirs from colonial exhibitions),
which are generally original versions, and about thirty large posters. The time-themed panels offer a
full educational journey, marked out by the work of historians. These original documents give visitors
the chance to immerse themselves in this forgotten past.

‘ ‘ Our societies must integrate the simple idea that the color of one's skin
or the sex of a person does not in any way determine their intelligence,
the language they speak, the religion they practice, their physical

capacities, or what they love or hate. 99
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EXHIBITION AT THE MUSEE DU QUAI BRANLY
(PARIS)

Three complementary commissioners worked together to design this exhibition. They were Lilian
Thuram — former French international footballer and World Cup winner in 1998 who is now President
of the Foundation Education Against Racism — Pascal Blanchard — historian, expert in human zoos
and researcher at CNRS — and Nanette Jacomijn Snoep — ex-curator at the Musée du quai Branly,
Director of Ethnographic Museums in Saxe and curator of numerous exhibitions including Les maitres
du désordre (Masters of Chaos). The exhibition was displayed in 2011-2012 for over six months and
entitled “Exhibitions. L’invention du sauvage” (Human Zoos: The Invention of the Savage) at the
Musée du quai Branly in Paris. This prestigious exhibition spread over almost 1,000 m? and brought
together over 500 pieces, most of which were previously unseen or unpublished (including posters,
sculptures, paintings, photographs, press articles and postcards). It welcomed 265,000 paying visi-
tors over the 150 days it was open, with over 2,500 visitors on weekends.

Winner of the Best Exhibition in 2012 in France at the Globes de cristal Art et culture awards (the prize
was awarded by a jury made up of about 20 specialised journalists), and in competition with many
other prestigious exhibitions, including Manet (Musée d'Orsay), Matisse, Cézanne, Picasso...
L'aventure des Stein (Grand Palais), Diane Arbus (Jeu de Paume) and the Sempé exhibition (Hotel de
Ville), this exhibition deeply touched the public and the media and is viewed as having been an over-
whelming success, both in terms of popularity and in terms of scientific research.

EXHIBITION AT THE JARDIN D'ACCLIMATATION
(NEUILLY)

The exhibition “Zoos humains. L'invention du sauvage” (Human Zoos: The invention of the Savage)
was previewed at the Jardin d’Acclimatation and, following on from the considerable success of the
exhibition at the Musée du quai Branly inaugurated on 29 November 2012, was a momentous occa-
sion on several accounts. The Jardin d'Acclimatation in Paris is both a place of history and a place of
children’s entertainment and has been for many generations. Indeed, from 1877 to 1937, colonial and
human zoos were held here. This is why the exhibition on display for over a month and a half was both
the manifestation of a desire to scrutinise this past and the will to do so together.

Twenty themed panels, posters from various collections, paper documents and remarkable objects

. . L . . s ACCLIMATATIONS
took visitors on a comprehensive journey, marked out by the work of historians. It was an exhibition EXHIBITION

that immersed visitors in a period in history, our history, that is so important it is essential we know
about it and discuss it in order to help us look differently at the world in which we live.
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EXHIBITION AT THE MUSEUM IN ROUEN

Throughout its history, the city of Rouen has had links to human zoos, in particular through the colonial
exhibitions and African villages of 1889, 1896 and 1903. The exhibition “Zoos humains. L’invention
du sauvage” (Human Zoos: The invention of the Savage), was organised around 20 panels and was
enriched with documents that come from the museum’s African ethnographic collection, most of
which came from the colonial exhibitions held in the city in 1889 and 1996. In just six months, the
exhibition welcomed over 25,000 visitors. It preceded the presentation of the African ethnographic
collection in the galerie des continents, which opened in 2016.

‘ ‘ 1 have the right to say to this lying anthropology
that it is not a science! 99

EXHIBITION AT THE NATURAL HISTORY
MUSEUM IN ANGERS

Throughout its history, the city of Angers has had links to human zoos, in particular through the colo-
nial exhibition in 1906 and the African village in which ninety “natives” cast in the role of actors creat-
ed a buzz from May to September in the Jardin du Mail. The exhibition “Zoos humains. L’invention du
sauvage” (Human Zoos: The invention of the Savage), was organised around 20 panels and was
enriched by a particular focus on the Angers exhibition of 1906. Open from July to December in 2014,
the exhibition was supported by a series of lectures, conferences and screenings, before being taken 1005 HUMAINS

on the road through the districts of Angers. 24
:?‘Elr' ﬁ.tj r

‘ ‘ Viewing such men [the Fuegians], one can hardly rf o
make oneself believe that they are fellow-creatures, o 8 s i

and inhabitanis of the same world. 99
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AN INTERNATIONAL PROGRAMME

A reduced form of the exhibition that includes just the panels has been translated into different languages
(German and English) to raise awareness about the issue of human zoos. This abridged display will was
presented in Germany in Jena in 2015, and will presented in the United States at the University of
California in Los Angeles, then Walla Walla in the state of Washington in 2016 before embarking on a
tour in 2017 travelling first to Liverpool in the United Kingdom in 2016-2017. Alongside this programme,
the French version of the exhibition has been presented in French Guiana, Guadeloupe and Céte d'lvoire.

The exhibition (as presented in this dossier), in its more developed, stage designed form — including
posters, original documents and souvenir objects displayed in a planned layout punctuated by panels —
after having been presented at the Jardin d’Acclimatation (Paris, France) in 2013, was further developed
before being held at the Cité Miroir (Liege, Belgium) in 2016-2017 and will hopefully go on to travel
farther afield in Europe, to Germany, Austria, Spain and the UK. The aim is to then embark on an
international tour, on a true encounter of cultures, heading to Japan, the United States, South Africa,
Canada and Argentina.

A POWERFUL THEME

It is an episode of our history that teaches us about differences, racism, the entertainment industry _%&R"}f _
and large exhibitions, one of the earliest global phenomena, the way in which colonial empires were
legitimised and how our grandparents in the West discovered other foreign populations and the
so-called “savages” in zoos, exhibitions and circuses. It is within the cages of these real-life human
zoos that the “Savage” was invented, reinforcing racism, legitimising colonialism and glorifying the
West — all this disguised as entertainment and amusement for the public. The goal is to create an

original, innovative project every time.

‘ ‘ This exhibition serves to decolonize the look, to decolonize it
earned on five centuries of history and look five centuries... 99

NEGRESSES o
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EXHIBITION AT THE CITE MIROIR
(LIEGE)

Presented for the first time in Belgium, in Liege, the exhibition “Zoos Humains. L'invention du sauvage”
(Human Zoos: The Invention of the Savage), was born from the desire to better understand the origin
of discrimination and stereotypes and the ways in which they were constructed, one hundred and
ten years after the first Universal Exposition held in Liege in 1905. The collections, displayed in the
prestigious surroundings of the Cité Miroir, a former Art Deco swimming pool, were reinforced by
new unpublished documents, including a section specially dedicated to Belgium’s history, bringing
together a total of over 400 original documents and objects spread over 500m?2.

Several satellite events were organised around the exhibition, including an inaugural conference with
Lilian Thuram, the President of the Foundation for Education Against Racism, and the historian Pascal
Blanchard, along with a series of screenings focusing on the issues of alterity followed by debates,
as well as a series of conferences with leading experts on the subject and both historical and educational
guided tours.

—=1

%

‘ ‘ Nobody is born with batred for each other because of the color of their skin
or their origin, or religion. People must be taught to hate, and if they can learn fo
hate, they can learn to love because Ammour springs naturally

Jrom the human heart than its opposite. ¢ 9
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EXHIBITION AT MEMORIAL ACTE
(POINTE-A-PITRE)

With more than 400 original artefacts and archives displayed in a 700m? W
0%

museum space, the exhibition Human Zoos. The Invention of the Savage

exposition

was presented in a unique version at Memorial ACTe in Pointe-a-Pitre et e e et e
(Guadeloupe), with a specific focus on overseas regions populations. Z200S HUMAINS
Alongside the exhibition, a wide range of events including a series of g Mémoriat AcTe

pop-up events beyond the museum’s walls, giving schools and a broader
public an opportunity to learn more and to ask questions about this
topic. Among them: the inaugural conference given by Lilian Thuram,
President of the Education Foundation against racism, and Pascal
Blanchard, historian. Various debates also took place, led by the greatest
specialists on the subject such as Gilles Boétsch, Nicolas Bancel, Clemens
Radauer, Didier Daeninckx ... Other events included film screenings,
guided tours and interactive workshops to learn how to read and

analyze these images.

‘ ‘ One is not born, but rather becomes, a racist. 99
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DOCUMENTS

Beyond the texts and films that punctuate the visitor route, the exhibition brings together several
hundred original documents, surprising objects and remarkable posters accompanied by description
cards and supported by panels that explain and illustrate their meaning.

The documents, presented on mounts, have been selected to give a comprehensive overview of the
many different types of media used to as part of the human zoos (including postcards, photographs,
press articles, brochures and pamphlets). They help to make visitors aware of the overall global nature
of the phenomenon (the documents come from over 30 different countries) through the diversity of
events and places across the continents.

The documents are supported by displays of objects and souvenirs (such as pottery and boxes) that
come from colonial exhibitions and are presented with description cards in glass cases (provided by
the exhibition location) in coherent, themed groups. The posters are mounted in plexiglass frames,
which make it possible to easily display them in any exhibition space.

Framed references of some original documents (such as documents, posters
and objects in display...) are the equivalent local documents specific to each
stage of the tour.

000

‘ ‘ The analysis of history is absolutely crucial to the process
of understanding the multiple layers of racist culture
which from one generation to the next we have inherited... 99
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«Entrée de |'Exposition Coloniale et Musique Malgache »,
Exposition coloniale de Nogent-sur-Marne, carte postale,
1905.

«Village sénégalais. Porte Maillot. La porte d’entrée »,
Exposition coloniale de Paris, carte postale, 1907.

Inboorlingen van Suriname [Exposition internationale,
coloniale et d'exportation d’Amsterdam, Pays-Bas], photo-
graphie de Roland Bonaparte, 1883.

Les Ashantis au Jardin d’Acclimatation a Paris [France],
photographie de E. Flamand, 1887.

Actualités, lithographie signée Clément Pruche, c. 1840.

«Les Cynghalais et Bayaderes au grand palais des Champs-
Elysées », Exposition coloniale nationale, Jardin tropical,
Paris/Nogent-sur-Marne, carte postale, 1906.

Lévy et fils (L. L. éditeurs), « Porte chinoise », Exposition
coloniale nationale, Jardin tropical, Paris/Nogent-sur-Marne,
carte postale, 1907.

«L'inauguration de I'Exposition coloniale », in Vu, photo-
graphie de presse, 1931 [mai].

Touly (Photo), «The “Négresses a plateaux” », Exposition
coloniale et internationale de Paris, carte postale, 1931.

«Groupe sénégalais », Exposition coloniale de Paris, carte
postale, 1906.

«Exposition nationale coloniale », Exposition coloniale de
Marseille, livret de cartes postales, 1922.

Enfant noir [Anvers, Belgique], photographie, 1885.

Julien Damoy, «Le repas», Jardin zoologique d'Acclimatation
de Paris, vues stéréoscopiques, 1903.

Pierre Petit, « Galibis », Jardin zoologique d’Acclimatation
de Paris, photographie, tirage sur papier albuminé, 1893.

«Les Gallas », Jardin zoologique d'Acclimatation de Paris,
carte postale, 1908.

Groupe de Nubiens au Jardin zoologique d’Acclimatation.
Bois de Boulogne [Paris, France], photographie de Pierre
Petit, 1879.

Carel fréres (ed.), «Un groupe de petits Peaux-Rouges »,
Jardin zoologique d'Acclimatation de Paris, carte postale,
1911.

«Les Peaux-Rouges au Jardin d'Acclimatation de Paris. Le
scalp», in L'lllustration, gravure de presse, 1883 [novembre].
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Schmidt & Cie (ed.), «Le village du Congo », Exposition
universelle d’Anvers, carte postale, 1894.

Albert Bergeret et Cie (ed.), «Les Dahoméens », Exposition
universelle de Paris, carte postale, 1900.

Jardin zoologique d’Acclimatation. Indiens Galibis [Paris,
France], photographie de Pierre Petit, 1882.

«Installation du Village Noir», Exposition coloniale de Lyon,
carte postale, 1914.

Buffalo Bill’s Wild West show [Belgique], carte postale, 1905.

«L'attaque du convoi», Exposition coloniale nationale, Jardin
tropical, Paris/Nogent-sur-Marne, carte postale, 1907.

«Pavillon des mers du sud. Cannibales coréens», Tékyd
Taisho Exhibition, Japon, carte postale, 1914.

Champengis (ed.), « Oiseau des fles. Défense d'approcher»,
France, chromolithographie, 1892.

Buffalo Bill’s Wild West [Belgique], carte postale, 1905.

«Acrobates japonais et arabes. Buffalo Bill’'s Wild West »,
Buffalo Bill Wild West, carte postale, 1905.

«Deux princesses chinoises, Lee Hong Foo et Maggino.
Acrobates et contorsionnistes », Buffalo Bill Wild West, Paris,
carte postale, 1905.

Sauvage. Mange ['étoupe enflammée. Les lapins vivants. Les
bouts de cigares [France], carte postale, 1895.

Lévy et fils (L.L. éditeurs), « Case cochinchinoise », Exposition
coloniale nationale, Jardin tropical, Paris/Nogent-sur-Marne,
carte postale, 1907.

«Ainous de Sakhaline. Souvenirs de I'exposition coloniale.
Ere Taisho», Toékyd Taisho Exhibition, carte postale, 1912.
AOE (ed.), «Village hindou», Jardin d’Acclimatation de Paris,
carte postale, 1926.

«Indiens », Jardin zoologique d’Acclimatation de Paris, carte-
photo, 1892.

F. W. Sielbold (ed.), «Siebold’s Volkerschau. Die Giraffenhals
Frauen» (Exhibition anthropologique Siebold. Les femmes
girafes), Allemagne, carte postale, 1925.

Buffalo Bill’s Wild West show. Indianer [Belgiquel], carte
postale colorisée, 1905.
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Valentine & Sons (imp.), «In the Aino Home » (Dans la maison
Ainous), Japan-British Exhibition (Exposition japano-
britannique), Londres, carte postale, 1910.
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d'Hagenbeck), Vérone, carte postale, 1900.

A. Roland, «Village noir. Séance de vaccination », Exposition
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Rosenthal et Cassan (ed.), «L'ethnographe et les danseuses »,
Exposition coloniale de Marseille, carte postale, 1906.

Franco-British Exposition. Hagenbecks Ceylon Village and
Indian Arena [Londres, Grande-Bretagne], carte postale, 1908.

«Petites négresses », Paris, chromolithographie, 1897.
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Gebriider Marquardt's vélkerschaftliche Schaustellung ,,Die
Samoaner”. Fiirst Tamasese mit Gemahlin und Familie
[Allemagne], carte postale, 1910.

«Col. Harrison and the Pigmies from the Congo forests »
(Le colonel Harisson et ses Pygmées de foréts du Congo),
Angleterre, carte postale, 1904.
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carte postale de De Graeve, 1913.
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« Les Achantis au Jardin d’Acclimatation », in Le Petit
Journal, dessin de presse, 1903 [mai].
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(tirage) © Saint Louis Public Library
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Peace Exhibition), Téky6, photographie, 1922. © Doc Pix
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[Belgique], carte postale de De Graeve, 1913.
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Johannesburg, photographie, 1936. (tirage) © Museum
Africa, Johannesburg

«Voélkerschau. Parade vor dem Haupteingang » (Exhibition.
Parade devant I'entrée principale), Hambourg, carte
postale, 1928. (tirage) © Stadtmuseum, Dep. Puppentheater
und Schaustellerei, Munich

Les enfants a I'Exposition de Paris [France], couverture de
livre pour enfants, 1900.

«Soudanais et Malgaches. Diena-Bassi, femme Toucouleur »,
Exposition ethnographique de I'Afrique Orientale et
Occidentale, Paris, Champ de Mars, dépliant, 1896.

«Au pavillon belge, a I'Exposition coloniale », in Le Petit
Journal illustré, couverture de presse, 1931.

H. Meyer, «Le jeune sauvage de Saint-Ouen», in Le Petit
Journal, dessin de presse, 1898 [novembre].

«Le pavillon annamite », Exposition coloniale de Marseille,
in L'illustration, couverture de presse, 1922 [octobre].
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Exposition internationale d’Amiens. Porte d’entrée du
Village sénégalais [France], carte postale d'O. Hacquart,
1906.

Exposition de Toulouse. Village noir. A I'école [France],
carte postale officielle de Provost, 1908.

Les Peaux-Rouges. Jardin d’Acclimatation [Paris, France],
carte postale, 1883.

Riogoku Family of Japanese Artister [Grande-Bretagne],
carte postale, c. 1900.

Souvenir de I’'Exposition de Bruxelles. Véritables Sioux
Peaux-Rouges [Belgique], carte postale, 1935.

Exposition internationale de Liége. Parc dattractions.
Village africain. Le plus jeune couple du village [Belgique],
carte postale, 1930.

Exposition internationale de Liege. Centenaire de
I'indépendance de la Belgique [Belgique], carte postale,
1930.

Exposition internationale d’Anvers. Village africain.
Danseurs [Belgique], carte postale, 1930.

Exposition internationale d’Anvers. Pavillon du Congo
belge [Belgique], carte postale, 1930.

Souvenir de I'Exposition de Bruxelles. Véritables Sioux
Peaux-Rouges [Belgique], carte postale, 1935.

Art indigéne. Exposition de Bruxelles [Belgique], carte
postale officielle, 1935.

Le pavillon du Congo. Exposition de Bruxelles [Belgique],
carte postale officielle, 1935.

Village congolais. Exposition universelle et internationale
de Bruxelles [Belgique], photographie, 1958.

Esquimaux au Jardin zoologique d’Acclimatation. Bois de
Boulogne [Paris, France], photographie, 1877.

Aux armes de France. Bons, bons petits Francais, chromo-
lithographie publicitaire, 1895.

« Le roi Massala et ses compatriotes du Congo » [Exposition
universelle d'Anvers, Belgique], L'lllustration Européenne,
couverture de presse, 1885 [ao(t].

Africains de la Céte-de-I'Or au village indigéne de Wembley
[Grande-Bretagne], carte postale, 1924.

Exposition de Gand. Village Sénégalais. La piscine et son
pont [Belgique], carte postale de De Graeve 1913.



249 250 251

255 256 257

261 262 263

28 | HUMAN ZOOS The Invention of the Savage

252

258

LES AGHANTIS

253

259

254

260

LES MUELERIRES

249

250

251

252

253

254

255

256

257

258

259

260

261

262

263

264

265

266

Esposizione di Milano. Villaggio eritreo [Italie], carte postale,
1906.

Souvenir d’un village breton. Exposition de Nantes [France],
carte postale de Vasselier, 1910.

Danseuses et joueurs de mordango [tambour des Indes
portugaises]. Exposition coloniale du Portugal [Porto],
carte postale d'Alvéo, 1934.

Seminole Family Group at tropical Hobbyland Indian Village
[Miami, Etats-Unis], carte postale, 1937.

Jeune femme et chévre devant rayures. Buren Cirque
[France], affiche du spectacle de Daniel Buren [photo-
graphie de Philippe Cibille], 2004.

Négresse a plateaux [tournée Hagenbeck, Allemagne],
carte postale, 1930.

« Les Pai-Pi-Bri au Jardin d'Acclimatation » [France], Le
Petit Journal, dessin de presse, 1893 [ao(t].

Buffalo Bill’'s Wild West Show. Indianer [Hambourg,
Allemagne], carte postale colorisée, 1905.

Igorrote Dog Feast. Exposition de St Louis [Etats-Unis],
carte postale, 1904.

« Gavroche a I'Exposition » [France], Lyon Républicain,
couverture de presse signée L. Lebégue, 1900 [juin].

Exposition universelle de Liége. Extréme-Orient. Le
tourneur en bois [Belgique], carte postale, 1905.

Souvenir de I'Exposition universelle d’Anvers. Congo. Vue
du village [Belgique], carte postale de Ch. Bernhoeft, 1894.

Souvenir de I'Exposition universelle d’Anvers. Rue du Caire
[Belgique], carte postale, 1906.

« Exposition coloniale internationale. Le plus beau voyage
a travers le monde » [France], Vu, publicité, 1931 [mai].

« Les Nubiens a Londres » [Francel, Journal des voyages,
dessin de presse, 1877. © Collection Clemens Radauer

Les Achantis. Jardin zoologique d’Acclimatation [Paris,
France], dépliant, 1903. © Collection Clemens Radauer

Jardin zoologique d’Acclimatation [Paris, France], dépliant,
1891. © Collection Clemens Radauer

Les Malabares. Jardin zoologique d’Acclimatation [Paris,
France], dépliant, 1902. © Collection Clemens Radauer
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Exposition internationale de Bruxelles. Souvenir de la visite
au village sénégalais [Belgique], dépliant, 1910. © Collection
Clemens Radauer

Carl Hagenbeck's. Indien [Exposition de Berlin, Allemagne],
couverture de dépliant signée Albert Knob, 1898.
© Collection Clemens Radauer

Exposition de Charleroi. Village japonais [Belgique], carte
postale d'O. De Rycker & Mendel, 1911. © Collection
Clemens Radauer

Souvenir. Igorot village. Exposition de St Louis [Etats-Unis],
dépliant, 1904. © Collection Clemens Radauer

Exposition internationale d’Anvers. Village africain. La cuisine
[Belgique], carte postale, 1930. © Collection Clemens Radauer

Exposition internationale d’Anvers. Village africain. Un
baptéme noir [Belgique], carte postale, 1930. © Collection
Clemens Radauer

Exposition internationale de Liége. Parcs d’attractions.
Village africain. Comment on remplace une voiture d’enfant
[Belgique], carte postale de R. Protin & F. Vuidar, 1930.
© Collection Clemens Radauer

Exposition internationale d’Anvers. Village africain. La troupe
composant le village [Belgique], carte postale, 1930.
© Collection Clemens Radauer

Exposition universelle et internationale de Bruxelles. Village
congolais [Belgique], photographie, 1958. © Collection
Clemens Radauer

Exposition universelle et internationale de Bruxelles. Village
congolais [Belgique], photographie, 1958. © Collection
Clemens Radauer

Village du Congo. L’exposition d’Anvers. Venez voir le
Bazar a 75 centimes [Belgique], carte postale publicitaire,
1894. © Collection Clemens Radauer

Exposition de Tervuren. Village du Congo [Belgique],
chromolithographie éditée par Amidon Rémy, 1897.
© Collection Clemens Radauer

Souvenir de Bruxelles-Tervuren [Belgique], carte postale,
1897. © Collection Clemens Radauer

« Indiens sauvages donnés en spectacle » [Belgiquel],
L'lllustration Européenne, couverture de presse, 1877 [mars].
© Collection Clemens Radauer

Exposition coloniale de Marseille. Ferme soudanaise
[France], photographie, 1906. © Collection Clemens Radauer
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Herdtle, «Volkerschau. Kolonial Ausstellung», Stuttgart, 1928.

Le tour du monde en 80 jours. Théatre du Chatelet
[France], affiche (imprimerie Emile Lévy), 1883.

Henry Sicard et Farradesche, « Caraibes», Jardin zoolo-
gique d'Acclimatation de Paris, 1892.

Ador (imp.), «Cirque d'hiver. Ceylan», Paris, 1890.
G. Ricord, «Village érythréen», Exposition de Milan, 1906.

G. Smith, «Les Malabares », Jardin zoologique d'Accli-
matation de Paris, 1902.

Henry Sicard et Farradesche, « Dahomey », Jardin zoolo-
gique d'Acclimatation de Paris, 1891.

«Cirque Robinson et ses peuplades sauvages. La plus
grande exhibition du siecle », 1900.

Francisco Tamagno, « Soudan. Champ de Mars », Paris,
1895.

Jardin d’Acclimatation. Négresses a plateaux [Paris,
France], affiche signée G. Pedrijo, 1929 (1930).

Jules Chéret, «Folies-Bergére. Les Zoulous », Paris, 1878.

Henry Sicard et Farradesche, « Caravane égyptienne »,
Jardin zoologique d'Acclimatation de Paris, 1891.

C. Spindler, «Village alsacien», Exposition de Nancy, 1909.

A. Brun, «L'Araucanie. Indiens Mapuches » (Amérique du
Sud), Paris (Jardin parisien, boulevard de Grenelle), 1895.

H. Reymond, Exposition universelle de Bruxelles, 1897.
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Savon pour la barbe. Etablissements Au Planteur de Caiffa
[France], boite en métal, 1930.

Le Panorama. Exposition universelle [Paris, France],
couverture d’'album illustré, 1900.

Femme Mangbetu. Représentation officielle de la Croisiére
noire de Citroén [Exposition coloniale et internationale
de Paris, France], cendrier, 1931.

Le temple d’Angkor. Exposition coloniale internationale
de Paris [France], plateau en bois et nacre, 1931.

Exposition coloniale internationale de Paris [France],
cendrier, 1931.

Jeune femme malabare. Jardin zoologique d’Acclimatation
[Paris, France], photographies stéréoscopiques, 1902.

Les Malabares. Jardin zoologique d’Acclimatation [Paris,
France], photographies stéréoscopiques, 1902.

Poste de garde indigéne au Dahomey. Exposition
universelle de Paris [France], photographies stéréo-
scopiques, 1900.

Trocadéro. Entrée de la rue d’Alger a I’Exposition
universelle de Paris [France], photographies stéréo-
scopiques, 1900.

Toutes les races. La beauté du corps humain [Paris, France],
couverture de I'album photographique, 1930.

A travers |'Exposition. Promenades de deux enfants [Paris,
France], couverture de I'album illustré signée Adrien Marie,
1889.

Promenades autour du monde en Asie et en Afrique [Paris,
France], couverture de |'album illustré de Joseph Alexander
von Hubner, 1889.

Yeux en boule de loto [France], métal, 1905.
L’ébeéne brille sans peine [France], boite en métal, c. 1930.
Téte de noir [France], jeu de bille, 1910.

Exposition coloniale internationale, colonies et pays
d’outre-mer [Paris, France], ticket d’entrée signé Bellanger,
1931.

Exposition internationale, coloniale, maritime et d’art
flamand d’Anvers [Belgique], timbre, 1930.

Exposition internationale, coloniale, maritime et d’art
flamand d’Anvers [Belgique], timbre, 1930.
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Exposition coloniale [Paris, France], pendentif en métal,
1906.

Exposition coloniale internationale. Asie [Paris, France],
médaille souvenir signée Morlon, 1931.

Exposition coloniale internationale. Océanie [Paris, France],
médaille souvenir signée A. Mouroux, 1931.

Exposition coloniale. Temple d’Angkor. Marque déposée
UNIC [Paris, France], étui a cigarettes en cuir, 1931.

Souvenir. Exposition coloniale de Paris [France], boite en
métal, 1931.

Les danseuses javanaises. Exposition universelle [Paris,
France], faience, 1889.

Enfant sur une autruche [France], jeu de billes, 1910.

Pavillon du Brésil. Exposition universelle de Paris [France],
faience, 1900.

Souvenir Exposition coloniale Paris [France], stylo, 1931.
Nénuphar [France], cendrier, 1931.

Vous étes invité a venir faire le tour du monde en un jour
a I'Exposition coloniale internationale de Paris [France],
invitation signée Victor Jean Desmeures, 1931.

Exposition internationale, coloniale, maritime et d’art
flamand. Bulletin officiel [Anvers, Belgiquel, quatriéme de
couverture, 1930.

Exposition internationale, coloniale, maritime et d’art
flamand. Bulletin officiel [Anvers, Belgique], couverture,
1930.

Exposition internationale, coloniale, maritime et d’art
flamand. Bulletin officiel [Anvers, Belgique], couverture,
1930.

Exposition coloniale Marseille 1906, boite sérigraphiée
des Biscuits Coste, non datée.

Exposition coloniale Paris, cendrier souvenir [Paris, France],
1931.

Exposition coloniale internationale Paris, poudrier souvenir
[Paris, France], 1931.

Touareg, brile-parfum souvenir de I'exposition coloniale
[Paris, France], 1931

Souvenir de I'exposition coloniale internationale, boite en
téle lithographiée, 1931.
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Les 5 peuples de la terre [France], tableau scolaire, 1895.

Exposition d’ethnographie coloniale. Champ de Mars. 150
Dahoméens, chefs, amazones, guerriers [Paris, France],
affiche signée Emile Levy, 1895.

Exposition de Hanoi. Ministére des colonies. Gouvernement
général de I'Indochine francaise [Indochine], affiche signée
Raymond Tournon, 1902.

Exposition nationale coloniale [Marseille, France], affiche
signée David Dellepiane, 1922.

Exposition coloniale. Madagascar et dépendances
[Marseille, France], affiche signée E. Astier, 1922.

Exposition coloniale [Paris, France], maquette originale de
I'affiche de I'exposition, 1931.

Musée Grévin. Souvenir de I'exposition [Paris, France],
affiche signée Jules Chéret, 1900.

Olympia. Paris Hippodrome. Exhibition of Arabs of the Sahara
Desert [Paris, France], affiche signée Jules Chéret, 1887.

Exposition coloniale. Exposition ethnographique du Sénégal,
Soudan, Dahomey. Villages sénégalais & dahoméens.
Troupe de 160 indigénes [Lyon, France], affiche signée
Tamagno, 1894.

Jardin d’Acclimatation. Bois de Boulogne [Paris, France],
affiche, c.1904.

Le tour du monde en un jour. Exposition coloniale
internationale [Paris, France], affiche signée Victor Jean
Desmeures, 1931.

La caravane égyptienne. Jardin zoologique d’Acclimatation
[Paris, France], affiche signée Clouet, 1891.

Exposition coloniale internationale [Paris, France], affiche
signée Joseph de la Néziére, 1931.

Jardin zoologique d’Acclimatation. Somalis. Chemins de
fer de I'Ouest [Paris, France], affiche signée Emile Lévy,
1890.

Les Choulis. Jardin zoologique d’Acclimatation [Paris,
France], affiche signée Emile Lévy, 1893.
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THREE DOCUMENTARY FILMS

In addition to the original documents, the exhibition also presents the short documentary film
"Exhibitions"” directed by Rachid Bouchareb. The 7-minute film strings together remarkable archive
images in an outstanding, concise manner. The images retrace the history of human zoos and are
commented by Jacques Martial (actor and Director of Memorial ACTe in Guadeloupe). The film may
be screened continually throughout the exhibition site.

The exhibition can be supplemented by the documentary “Zoos Humains” (Human Zoos, 2002)
directed by Pascal Blanchard and Eric Deroo. This documentary lasts 52 minutes and collates numerous
exceptional archive images as well as comments from several international experts.

The exhibition may be further enriched with the documentary “Sauvages. Au cceur des zoos humains”
(Savages: at the heart of human zoos, 2017) directed by Pascal Blanchard and Bruno Victor-Pujebet.
This 90-minute long film tells the history of human zoos from the point of view of the people exhibited,
building on personal stories of their descendants and never-before-seen images.

These documentary films help visitors to understand how, through human zoos, prejudices developed
in Western societies. They aim to deconstruct this way of thinking by explaining why and how such
human exhibitions came to pass.

FILM ARCHIVES

All throughout the exhibition, terminals and screens are showing striking film archives including:

¢ Films made by the Lumiére brothers and the first images found of human zoos in 1896-1897 (4 minutes) ;
e Colonial exhibitions of the British Empire and Wembley 1924-1925 (4 minutes) ;

* An unpublished document from 1907 filmed in the Tropical garden in Nogent-sur-Marne (7 minutes);
¢ A montage of archives on colonial exhibitions in the country and venue of the exposition (4-5 minutes).

‘ ‘ I'm not an animal! I am a human being!l... am... aman! 99
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LINVENTION DU SAUVAGE

« Nous pouvons identifier, dans ce que
nous appelons au sens large les “z00s humains”,
le passage d'un racisme exclusivement scientifique
a sa popularisation rapide. »

Le Monde diplomatique (2000)
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« Quand on voit ces hommes [de la Terre de Feu],
clest a peine si l'on peut croire que ce soient
des créatures humaines, des habitants du méme
monde que le notre. »

Charles Darwin, fournal (1845)
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PREMERS CONTALTS, PREMIERS EXHIBES

LES ROUWELLES FORSES [MEXHISITRONS

T
.
« Depuis la Renaissance et la conquéte de I'Amérique, « De nos jours [avec ces exhibitions], nul n'a besoin
le racisme régne sur le monde : dans le monde daffronier les périls de la mer ni les dangers
colonisé, il disqualifie les majorités ; dans le monde de la terre pour se familiariser avec les variétés
colonisateur, il marginalise les minorités. » des races humaines. »
Eduardo Galeano (2005) Hlustrated Magazine of Art (1853)
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« Le spectacle nest pas seulement divertissant en
raison de sa nouveauté, il est éminemment instructif,
et quiconque a lu Uhistoire des Etats de I'Ouest au
cours de ce dernier quart de siécle ne manquera pas
dapprécier les lecons de choses du Wild West Show. »
The Evening Citizen, Glasgow (1891)

LIEG

« La foule se presse aux grilles comme devant
des animaux extraordis »
Paul Juillerat, Bulletins de la Société d'antbropologie de Paris (1381)
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« Je ne suis pas un animal ! Je suis un étre humain !
Je suis un homme ! »
John Merrick, dans le film Elephant Man de David Lynch

ZOOS HUMAINS

LIEG

m

LES PR R EORSITONS EH BELER0IE

« Il [les Congolans] ont consenti, non sans peine

a se laver chaque jour, pratique qui semble éirange,

@ ceu qui nont jamais eu recours aux ablutio
‘ongolans & Anvers », Le Précurseur (1
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LIHE ORAMISATION DU MONDE ". LIS CORDNTIORS rEoamTioN

« La nature a fait I'homme heureux et bon,
mais la société le déprave et le rend misérable. »

Jean-Jacques Rousseau, Discours sur Lorigine

et les fondements de linégalité parmi les hommes (1755)

« Jamais les naturels wont été plus palpés,
manipulés, examinés de leur vie. »
Henry de Valigny, La Nature (1389)
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UWE LARGE DIFFLEION a‘ ENTEH PUBLICITT ET PROPASANDE

« La publicité pose, expose, impose une nouvelle

table de valeurs, un style de vie |....].

Elle dit comment il convient de vivre et d'étre.... »
Louis Quesnel (1971)

ter le village négre, considére
car vous le: tat de nature,
chez eux. Vis omme une atiraction curi %
ide Bleu, Exposition coloniale de Lyon (1894)
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« Que I'on s’y prenne comme on le voudra,
on arrive toujours i la méme conclusion.

1l w’y a pas de colonialisme sans racisme. »
e, La Nouvelle Critique (1954)

15

LIEG

«Je répéte quiily a pour les races supérieures

un droit, parce qu'il y a un devoir pour elles.

Elles ont le devoir de civiliser les races inférieures... »
Jules Ferry (1885)

13

LIEG

« Ne parlons pas de droit, de devoir.... La conquéte
que vous préconisez, c'est I'abus pur et simple de
la force que donne la civilisation scientifique sur
les civilisatic i ires pour s'approprie
I'homme, le torturer, en extraire toute la force
qui est en lui au profit du prétendu civilisateur. »
Réponse de Georges Clemenceau au discours de Jules Ferry (1885)
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« Quand arrivera le temps bien heureux oit
les anthropologues et philosophes modernes [...]
cesseront de fabriquer des études dont le seul but

Sandine Lemaire (2011) . ke —_ est de calomnier des races opprimées. »
Africanus Horton, intellectuel sierra-léonais (1868)

e

« Il importe que 'exposition internationale
de 1930 soit une nouvelle et éclatante affirmation
de la vitalité intacte et rajeunie de notre patrie,
de son désir de paix et d'entente fraternelle
avec tous les peuples. »
Journal-programme officiel de Iexposition d'Anvers (1930)
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« Lexhibition au Jardin d'Acclimatation des femmes
a plateaux nous parait étre une initiative [ ...]
malbeureuse. Le métropolitain n'a [plus] besoin
qu'on lui fournisse de nouvelles raisons d'accumuler
des idées fausses sur les indigénes des colonies. »
Paulette Nardal, Le Soir (1930)
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« En Amérique et en Europe aussi, la police chasse
des stéréotypes, des coupables du délit de fuciés.

) dans les profondeurs
de la conscience collective : le crime est noir,

ou marron, ou au minimum jaune. »

Eduardo Galeano (2005)
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3 | New kinds of exhibitions

4 | Science and the invention of “race”

5 | The spectacle of difference:

from the Zulus to Buffalo Bill

6 | The diversity of exhibition sites:
from zoological gardens to the stage

7 | Monsters and fairground phenomena...

8 | Organizing the world:
the era of universal exhibitions
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the fate of participants
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BOOKS AND EDUCATIONAL BROCHURES

BOOKS

Zoos humains. De la Vénus hottentote aux reality shows, edited by Nicolas Blancel, Pascal Blanchard,
Gilles Boétsch, Eric Deroo and Sandrine Lemaire, La Découverte, 2002.

Zoo umani. Delle Venere ottentotta ai reality show, edited by Pascal Blanchard, Nicolas Bancel, Gilles
Boé&tsch, Eric Deroo and Sandrine Lemaire, Ombre corte, coll. Culture, 2003.

Zoos humains. Au temps des exhibitions humaines, edited by Nicolas Bancel, Pascal Blanchard, Gilles
Boétsch, Eric Deroo and Sandrine Lemaire, La Découverte, 2004.

Humans Zoos. Science and Spectacle in the Age of Colonial Empires, edited by Pascal Blanchard,
Nicolas Bancel, Gilles Boétsch, Eric Deroo, Sandrine Lemaire and Charles Forsdick, Liverpool University
Press, 2008.

MenschenZoos. Schaufenster der Unmenschlichkeit... Vélkerschauen in Deutschland, Osterreich,
Schweiz, UK, Frankreich, Spanien, Italien, Japan, USA, edited by Pascal Blanchard, Nicolas Bancel,
Gilles Boétsch, Eric Deroo and Sandrine Lemaire, Les Editions du Crieur Public, 2012.

EDUCATIONAL BROCHURES

Educational brochures, which include all information that appears on the exhibition panels, are cur-
rently available to exhibition visitors in four languages — French, English, German and Dutch — howev-
er, translations for any other language may be possible.

CATALOGUES

Exhibitions. L'invention du sauvage, exhibition catalogue, edited by Pascal Blanchard, Gilles Boétsch
and Nanette Jacomijn Snoep, introduction by Lilian Thuram, Actes Sud/Musée du quai Branly, 2011
Human Zoos. The Invention of the Savage, edited by Pascal Blanchard, Gilles Boétsch and Nanette
Jacomijn Snoep, introduction by Lilian Thuram, Actes Sud/Musée du quai Branly, 2011.

Other than this catalogue available in French and English, a personalised exhibition catalogue (64 pages),
written with a specific angle on the history of human zoos in the exhibition host country, will be
published on this occasion as in Liege.

Zoos humains. L'invention du sauvage, edited by Pascal Blanchard, introduction by Lilian Thuram,
Centre d'action laique de la Province de Liege, 2016.
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DECOR AND SIGNAGE

LAYOUT & DECOR

The decor should be adapted and created — with a decor plan and proposed exhibition layout supplied -
with respect to the location and exhibition layout as proposed on the museum website in line with
the space available. The exhibition will be organised to highlight the location potential so that the
public can discover the collections presented in the best possible conditions and following a
chronological route.

Madrid : 1887, 1900 Barcelone :
1888, 1893, 1897, 1906, 1913 « SUISSE

Inﬂ's Bale : 1879, 1905, 1910, 1935 Fribourg : Ims
HUMA'HS 1896 Genéve : 1896, 1903 Lausanne : Humus
5% 5 1903, 1925 Zurich : 1939 « ITALIE
Linvention Génes : 1882, 1892, 1914, 1919
du sauvage 1 |
=° aliege
-
2 =
= i=
2 2
= r
=
= -EI
=
_=
(T

* GRANDE-BRETAGNE/IRLANDE
Londres : 1851, 1862, 1879, 1886, 1887,

1899, 1901, 1906, 1907, 1908, 1909,
1910, 1911, 1912, 1914, 1921, 1924
Dublin : 1853, 1865, 1907 Liverpool :
1886 Edimbourg : 1886, 1890 Glasgow :

!

SIGNAGE & COMMUNICATION

The decor created will be supported by graphics — supplied as printable files - that help to mark out
the exhibition route. They include description cards of the works, arrows and ground line, chronological
fresco of the exhibitions to be displayed on the walls, panels, windows or barriers and decoration for
all types of media.

This material will be supplemented by supplying graphic elements for posters, hanging banners and
communication material for the exhibition.

48 | HUMAN ZOOS The Invention of the Savage




GLF'DUPL APHAC
DE RECHERC ‘{'ﬂ

Groupe de recherche Achac
contact@achac.com
www.achac.com
§i facebook.com/groupe.achac
L) @ACHAC_Officiel

INFORMATIONS
+33(0)1 43 18 38 85

Groupe de recherche Achac
33 boulevard des Batignolles
75008 Paris
France

Fondation

Lilian
Nelson Thuram
Rosa .

= Mohandas Education
Teresa contre

Martin

le racisme

www.thuram.org

Fondation Lilian Thuram
Education contre le racisme
lionel.gauthier@thuram.org

www.thuram.org



